
From February 12 through June 4, 2000, Joslyn Art 
Museum presented the special exhibition Dale Chihuly: 
Inside & Out. The exhibit showcased a wide range of glass 
sculptures and two-dimensional drawings by Chihuly and 
it celebrated the completion of Joslyn’s commissioned 
artwork Chihuly: Inside & Out on the atrium’s bridge. Not 
limited to the traditional gallery setting, the artworks were 
displayed across walls, floors, and windows throughout the 
entire museum. The exhibit pushed beyond the bounds of 
the Museum as well. On the lawn outside of the Memorial 
Building, the artist arranged and illuminated 300 pound ice 
blocks that temporarily transformed the site before melting 
away. Additionally, the Museum offered glass blowing 
demonstrations on weekends for the run of the exhibition 

providing insight into the artist’s process. The temporary outside studio, “Joslyn Hot Shop,” was set up in 
the Museum’s parking lot, and local artists and members of regional glass blowing programs demonstrated 
their skills.
          Chihuly is known for working in series, which allows him to explore the possibilities of a particular 
form or idea. The special exhibition presented glass sculptures from several of his series, including 
Ikebana, Macchia, Persians, and Chandeliers. These different bodies of work highlight the many ways the 
artist presents themes from the natural world, tests the physical limitations of his medium, and works to 
transform the space in which his pieces are situated.
          Influenced since childhood by his mother’s passion for gardens, Chihuly often features floral motifs 
in his works. With his Ikebana series, the artist draws on the Japanese art of flower arrangement. He pushes 

this delicate and elegant art to a 
fantastical realm, with brightly 
colored glass flowers emerging 
from vase-like forms. In his 
Macchia series, whose name 
derives from the Italian word 
“spotted,” Chihuly attempted to 
incorporate all 300 glass colors 
from his studio in one series. The 
Macchia are recognizable by their 
irregular yet vaguely bowl-like 
forms that feature eye-catching 
contrasts between the wild 

interior and exterior colors and dotted patterns. For Joslyn’s exhibit, 
visitors could walk through the Macchia Forest, a collection of 
Macchia displayed on pedestals of varying heights. 
          Chihuly’s intricately patterned Persians series recalls the 
antique splendor of near Eastern and Venetian glass. At Joslyn, 
the exotic, flared, plate-like circular forms were arranged on a 
glass ceiling. The spectacular arrangement of Persians illuminated 
the space with colored light and created a magical passageway 
through the Museum. With his Chandeliers, the artist creates 
complex sculptures that look buoyant and effortless, despite their 
considerable size and weight. Chandeliers hang from the ceiling; the 
related Towers rise from the floor. A Sconce, such as Anemone Wall 
Installation, clings to the gallery wall and appears to be animated 
like a sea anemone caught in turbulent waves.
 In addition to his glass sculptures, Chihuly also creates 
drawings. Expressive and improvisational, his drawings reflect the 
vibrant color and energetic spirit expressed in the glass works. Since 
Chihuly no longer blows glass himself, he uses his drawings to 
drive his blown glass sculpture designs. For this exhibition, over a 
hundred of Chihuly’s drawings lined the Museum’s promenade. He 
also led a drawing workshop for children in Joslyn’s fountain court. 
From these drawings, that explore the initial stages of his artistic 

process, to the large scale installations that took over Joslyn’s galleries, the exhibition provided an immersive 
look into Chihuly’s oeuvre.
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Completed and installed in 2000, Chihuly: Inside & Out is a 
commissioned artwork in Joslyn Art Museum’s atrium. Dale Chihuly 
visited the Museum several times as he worked on the commission 
in order to gain an understanding of the space and create an 
installation uniquely suited to the environment. The site-specific 
sculpture occupies a space on the bridge, which connects the 
original building with the 1994 addition, at the east end of the 
Museum’s atrium. It is positioned in front of the glass wall in an 
eruption of color and form. 
 The artwork is composed of over 2,000 hand blown glass 
pieces placed on a steel frame. Fully assembled, the monumental 
sculpture stretches almost 30 feet high by over 25 feet wide and 
weighs 15,000 pounds. Originating from a single point on the bridge 
floor, the vertical struts of the frame extend up and out towards the 
ceiling. The trellis-like structure has the shape of an inverted sail, 
and this work was the first design of this scale and type by the artist. The individual glass pieces 
are slid onto steel studs connected to the frame. With the glass in place, the sculpture exudes a 
vibrant energy as the different pieces reach and curl outwards from the metal frame. With shapes 
including orbs, budding flowers, gourds, twisting tendrils, cones, and other organic forms, the 
blown glass pieces propel the viewer’s eyes around the work. The glass objects vary in opacity 
from practically transparent to opaque, and the bright colors—yellows, greens, blues, reds, and 
purples—further accentuate the dynamism and liveliness of the work. Because Chihuly: Inside & Out 
was commissioned specifically for Joslyn’s atrium, the artist strived to create a sculpture that would 
engage in dialogue with and support the Museum’s architecture. When designing the installation 
for example, Chihuly was aware of the density of the glass, as he wanted visitors to be able to look 
through his artwork out at the Museum’s sculpture garden. The installation also serves as a point of 

connection between the inside of the Museum and its surrounding 
grounds because of its visible position above the visitor entrance. 
Finally, Chihuly’s sculpture is also dependent on ambient forces, such 
as light. During the daytime, natural light simply passes through 
the glass whereas at night, artificial lights illuminate the work. The 
sculpture gains a magical and awe-inspiring quality after dark. Lights 
bounce off its shiny surfaces and the work appears larger than life as 
it is reflected in the glass wall behind it and the ceiling above it.

Chihuly: Inside & Out dramatically transforms the space it 
occupies in the Museum. An eye-catching and iconic sculpture, the 
artwork’s bright colors and energetic forms are accessible, alluring, 
and memorable. The sculpture has become an integral part of 
Joslyn’s identity.

Poster created by Joslyn Art Museum.
All artwork Copyright © Chihuly Studio unless otherwise noted.
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Dale Chihuly                                                                        a biography
Dale Chihuly was born September 20, 1941, in Tacoma, Washington, to 
George and Viola Magnuson Chihuly. As a teenager, he suffered the loss of 
two close family members. His only brother, George, died in a naval aviation 
training accident in 1957, and his father succumbed to a fatal heart attack a 
year later. After graduating from high school in 1959, Chihuly initially did 
not plan to continue with formal education. His mother, however, convinced 
him to enroll at the College of Puget Sound in Tacoma. From there the 
artist transferred to the University of Washington in Seattle. In 1962 he took 
time off from his studies and traveled around Europe and the Middle East. 
Ultimately he resumed his education at the University of Washington and 
received a bachelor’s degree in interior design in 1965.             

  Around this time, Chihuly discovered the art of glassblowing. He had 
previously worked with glass in a college textile class, but did not experiment 
with actually blowing glass until 1965. He soon realized he wanted to further 
pursue glassblowing and the next year Chihuly received a full ride scholarship 

to the University of Wisconsin, where he enrolled in the first glass program in the country. He studied under 
Harvey Littleton (1922–2013), an innovative glassblower and the founder of the studio glass movement, 
and received a master’s in sculpture in 1967. He then enrolled in the Rhode Island School of Design (RISD) 
in Providence, from which he earned a Master of Fine Arts in ceramics. 
 After graduating from RISD in 1968, Chihuly traveled to Venice, Italy, on a Fulbright Fellowship. 
He worked and studied at the Venini glass factory, where he observed the glassblowers and learned their 
techniques. In particular, the factory’s collaborative and team-based approach proved to be highly influential 
in Chihuly’s own practice. Upon returning to the United States in 1969, Chihuly launched the glass 
program at RISD and two years later he cofounded the Pilchuck Glass School. Located north of Seattle in 
upstate Washington, the school is an international center for glass education, and it has played an important 
role in the development of glass as a contemporary art medium over the past few decades. 
 In 1976, Chihuly was in a car accident that left him blind in one eye, which in turn affected his depth 
perception. This, along with a bodysurfing accident in 1979 where he dislocated his shoulder, made blowing 
glass much more challenging for the artist. Since then he has relied on assistants to implement his designs. 
This development was perhaps ultimately beneficial for Chihuly’s career, as it allowed him to work as the 

conceptual visionary directing a team of artists to complete his designs. Through this collaborative process, 
he was able to expand his practice from smaller, stand-alone glass blown works to larger installations made 
up of hundreds of pieces.
 Chihuly creates works of art that are recognizable by their vibrant colors, intricate patterns, and organic 
forms that push the boundaries of traditional glass sculpture. Furthermore, he has been an influential figure 
in elevating glass blowing, which has traditionally been considered a craft, into a form of high art. Chihuly 
has created over a dozen extended series of works, including Seaforms, which draws inspiration from marine 
creatures such as shells, anemones, and sea urchins; Chandeliers, which are large-scale, illuminated, hanging 
sculptures; and Macchias, that incorporate the rich colors available in his studio. Additionally, Chihuly is known 
for complex architectural installations composed of many glass blown pieces. For one such project, Chihuly in the 
Light of Jerusalem 2000, the artist created seventeen separate sculptural installations throughout the courtyard 
of the Tower of David, Museum of the History of Jerusalem. Over the course of the millennial exhibition, more 

than one million visitors experienced 
Chihuly’s glass works set against the 
backdrop of the ancient citadel. In 
2010, the Morean Arts Center in St. 
Petersburg, Florida, designed and 
opened the Chihuly Collection—a 
unique space created specifically for 
the display of the artist’s sculptures 
and environmental glass works.Today, 
Chihuly’s works can be found in over 
200 museums around the globe.
 A living artist, Chihuly continues 
to design works of art and direct his 
collaborative team of studio workers 
and glassblowers. His studio is based 
in Seattle, Washington, where he 
currently lives with his wife, Leslie, 
and his son, Jackson.

Teachers: go to www.joslyn.org/education for this poster’s academic standards and related lesson plans. 

Discussion Questions
   When looking at Chihuly: Inside & Out, what do you see? How does it differ when 

looking closely at the individual glass forms versus the entire installation?
m

How does Dale Chihuly create an installation that has a dialogue with the space?
m

Why does Chihuly use translucent materials?
m 

Since Chihuly no longer blows glass, are these artworks still his? Why or why not?

  Chihuly on Paper

Dale Chihuly, (installations pictured left to right) Crystal Mountain, Red Spears, Yellow 
Spears, White Tower, on view in the special exhibition Chihuly In the Light of Jerusalem 
2000, July 1, 1999–November 1, 2000, Tower of David, Museum of the History of 
Jerusalem, Photo: Terry Rishel

Dale Chihuly, Photo: Scott Mitchell Leen 

Dale Chihuly (c) working on the Macchia series with Richard Royal (l) and William 
Morris (r), 1985, Pilchuck Glass School, Stanwood, WA, Photo: Corrine F. Kolstad

Adapted from: “Drawing Into Space: Chihuly Drawing Revisited” by Nathan Kernan, 
www.chihuly.com/drawing-space-chihuly-drawing-revisited

Images (left to rIght): Dale Chihuly, Ikebana, 1992–1993, blown glass; Dale Chihuly, Anemone 
Installation (detail), 1996, blown glass. On view in the special exhibition Dale Chihuly: Inside & Out, 
February 12–June 4, 2000, Joslyn Art Museum. 

Dale Chihuly, Joslyn Ice, 2000; 300-pound ice blocks (Valley 
Ice Co.), 50-watt Halogen lamps, 575-watt Opti-Par lamps, 
and multi-colored gels, on view in the special exhibition Dale 
Chihuly: Inside & Out, February 12–June 4, 2000. Joslyn Art 
Museum (installed February 11, 2000, southeast lawn). 

Dale Chihuly, Persian Ceiling (detail), 1992, blown 
glass, on view in the special exhibition Dale 
Chihuly: Inside & Out, February 12-June 4, 2000, 
Joslyn Art Museum, Photo: Teresa Rishel

1960  Begins studying 
interior design at the University 

of Washington in Seattle
1961  Learns to melt and fuse 
glass in his basement studio

1965  Blows first glass 
bubble using colored flat 

glass and metal tubing

1968  Travels to Venice, 
Italy; works at the Venini glass 

factory on the island of Murano

1971  Founds Pilchuck Glass 
School in Washington with Anne Gould 

Hauberg and John H. Hauberg

1976  Loses sight in his left eye 
following an automobile accident

1979  Dislocates his shoulder in a 
bodysurfing accident; adopts a workshop 

based approach to glassblowing

1985  Begins working hot glass on a large scale; 
creates several site-specific installations, including 

Puget Sound Forms for the Seattle Aquarium

1986  Has solo exhibition at  
the Musée des Arts Décoratifs, 

Palais du Louvre, in Paris

1990  Renovates the Boathouse in  
Seattle for use as a studio and hot shop

1993  Designs sets for 
Seattle Opera production of 

Debussy’s Pelléas et Mélisande

1999  Chihuly in the Light of Jerusalem 
2000, opens at the Tower of David, 

Museum of the History of Jerusalem

2005  Exhibits at the 
Royal Botanic Gardens, 

Kew, west of London

2010  The Chihuly Collection 
opens at the Morean Arts 

Center in St. Petersburg, FL

2012  Long-term exhibition, Chihuly Garden 
and Glass, opens at the Seattle Center

In addition to the three-dimensional glass sculptures and installations for which he is most famous, Dale 
Chihuly has a long history of creating two-dimensional drawings. The two media inform each other, as 
themes and motifs explored in his drawings manifest themselves in his glass work and vice versa. Yet 
his drawings and his sculptures cannot be considered merely different sides of the same coin. Chihuly’s 
drawings exist as a parallel medium for the artist with their own characteristics and merits.
 Chihuly began drawing as an interior design student at the University of Washington. In the late 
1960s and early 1970s, however, he drew less as he began to experiment more with glassblowing. 
Following the 1976 car accident that left him blind in one eye, Chihuly returned to drawing with 
renewed force. As he began to delegate the actual glassblowing to assistants, his drawings became 
a method to share his ideas. Beyond serving as a communication tool, Chihuly’s drawings also help 
him develop his thoughts.
 Chihuly’s sculptures and drawings most 
immediately bring to mind the tradition of Venetian 
glassblowing that the artist observed and studied 
while on a Fulbright Fellowship in 1968. His works can 
also, however, be placed into conversation with the 
art of Post-Minimalist sculptors—artists such as Eva 
Hesse (1936–1970), Robert Morris (born 1931), Richard 
Serra (born 1939), and Bruce Nauman (born 1941), 
among others. These artists were known for creating 
sculptures that emphasized process and the realization 
of predetermined rules or steps; placing works directly 
on the floor or suspended from the ceiling; and 
incorporating malleable materials such as textiles, 
rubber, rope, and latex into their works.
 It is easy to draw the connections between Post-Minimalism and Chihuly’s glass sculptures, but 
the similarities also relate to his works on paper. Like with his glass works, Chihuly often draws in series, 
creating multiple drawings that explore and interrogate the same themes or forms. His drawings 
emphasize materiality through the incorporation of inventive techniques and graphic media, and 
despite their two-dimensional nature, his bright drawings “command and create the space around them.” 
Additionally, his drawings serve as a physical product of the process that it takes to create the sculptures.
 In his early drawings, Chihuly used pencil and watercolor washes to create light, airy images 
that emulated translucent glass volumes. He would use several pencils or pens in a single motion, 
creating multiple lines and suggesting the mirage-like contours of a glass object. In the late 1980s, 
the artist began working with Golden Fluid Acrylics. The high intensity paint comes in plastic 
squeeze bottles, and Chihuly began to pour, spray, and drizzle the paint onto sheets lain on the floor. 
The resulting drawings are thus shaped by how the paint lands on the paper, how it moves across 
the surface of the sheet, and how it reacts to previous layers of paint. Finally, the artist often draws in 
his glass studio while glass blowing is in progress—he thrives off the exchange of energy between 
the two media and the collaborative environment of the workshop.

Dale Chihuly, Macchia Forest, 2005, on view May 28, 2005 
–January 15, 2006, Royal Botanic Gardens, Kew, Richmond, 
England, Photo: Terry Rishel

Dale Chihuly, Joslyn Drawing Wall, 2000, on view in the 
special exhibition Dale Chihuly: Inside & Out, February 12 
–June 4, 2000, Joslyn Art Museum, Photo: Terry Rishel

Images (left to rIght): Dale Chihuly: Inside & Out, February 12–June 4, 2000, Joslyn Art Museum; Dale Chihuly Drawing Workshop, February 13, 2000, 
Joslyn Art Museum, Photo (r) by Joslyn Art Museum

Dale Chihuly, Glowing Gemstone 
Polyvitro Chandelier, 2000, blown 
plastic, Joslyn Art Museum, 
Museum purchase with funds 
provided by Suzanne and Walter 
Scott, 2003.9

A worker installs Chihuly: Inside & Out, February 2000, Joslyn Art Museum, Photo: Teresa Rishel

2000 Dale Chihuly: Inside & Out 
opens at Joslyn Art Museum

Note: Photo above and on the reverse side by Joslyn Art Museum.
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